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,f The purpose of the American Square Dance Group is to make or • 
vailable those rich 


t 


stores of native dance, music drama and gen 


oral Americana which together comprise American folk culture; to 

conduct such activities without regard for race, creed, color or 

social position; to cooperate with these who hold similar views H 
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WW 



\ Alf 
*21 ^ 

Mj v. iU'0 


STABS’ 



i 

r 

♦ 



/ 


\ t 


* — 
>1 . . 


Official organ of the 
can Square Banco Group.., "Pro: 
is published monthly v/ith one. 
summer issue. 

SUBSCRIPTION.1.00 yearly 

Single mailed copy.20e? 




It has “been suggested that we 
soma of tha material that 
former issues of "Promenade"• The follow* 
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Unfortunately, peopl 
the idea that folk dance 

or square-dances in the country arc 
ed f:r the benefit of repressed 
"mils who use those occasions frr 
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V f! 


n 


raising' a mucus H , 
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manners as wo 11 as fig- 
lib 


cm* 

quirod to loam 

uros, wo should like to present seme cf 

w 

our recent pendorings on this subject, 

V/c are inclined to lau h merrily at 
the stiff mannerisms and rules for dance 
deportment, but a little thought will 
show these rules have a basis in courtesy 
which is as important today as it was in 
"old days". Perhaps wo may find our¬ 
selves laughing at some rule as: 

"The gentlemen approaches the lady of- 
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left hand, she pi 
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his, then he extends his 
direct lino to the sid< 
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bent sc as te form an acute 


angl 

You have 


visions cf a dancing 
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the dancing master touching the arm cf a 

V, 

young gentleman and placing it in exactly 
the same acute angle. 
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But just a minute.*.#,a little further 
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place tc 
snoorin* 
present. 
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ve ry inae c cr ous 
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or commenting at . ' 
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It certainly shows ? 

finement." 

"It is very impolite and : 
either lady cr gentleman, w] 
in a'quadrille, to mar the 
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The i r 

^inw particularly noticeable cat 
so gatherings, they make the 
learning of new figures and enjoyment of 
old favorites almost impossible. 

Thouyh ’,7c never hop© to see mo: hors cf 
tho American Square Banco Group cr our 
guests behaving in a formal stilted man-* 

, u,.i still believe that folk lancing 
is r.ore enjoyable r/ken r.cre perfectly 
dope. There are scree rules foun-1 in'"Dan¬ 
cing: and its relation to education and 
and Sound Life" by Allen Dcdvrcrth ( first 
copyright 1865) which still held tclay: 

1- *A1 o r tnc s s •each dancer, beiipq at 

fell tiroes awolcc to the duti 
quirod of him. 

2- Prcmptness...in takinc places for 
the execution cf the figures# 

3- Silence#*.and attention during the 
explanation of the figures# 

Ar* Obedience. ,#at all times to the 
prompter while loading dance# 

£M7i 11 ingness#. * to sacrifice moment¬ 
ary personal pleasure sc that eth¬ 
ers may gain# 

This article is by way cf a reminder 
to members of the Group, since wo have 
certain very cbvi.us duties to perform in 

the traditi. ns 
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Francis James Child 

Judy Friedman 

• .. ' * • * . ' i 
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"Do it so it shall never have 

to he done again*" 

People interested in ballads 
should consider themselves truly 
fortunate that Francis James Child 
was a firm adherent to this adage. 
We may thank him for making such a 
thorough search for all versions 
of English and Scottish Ballads, 
that another attempt on such a big 
scale need not be done again. Not 
only did he work on sources both 
oral and manuscript, but also on 
the comparative folklore and leg¬ 
end of the Continental languages. 
This bore fruit in his monumental 
work, "English and Scottish Popu¬ 
lar Ballads." 

This great effort in research 
was pursued along with a round of 
college duties that were his as a 
professor of literature at Harvard 
University. Most men would have 
considered that enough for an ord¬ 
inary existance. Time had to be 
made, snatched, or stolen to keep 
up with his correspondence with 
scholars all over the world, Among 
them was James Russell Lowell, the 
friend who remained ".James" to 
Child while he was Minister to the 
British Isles. A dear friend and 
neighbor, William James wrote in 
one of his letters, "I loved Child 
more than any man I knew" and in 
another, "I had often said that 
the best argument for immortal 
life was the existance of a man 
who deserved one as Child did .' 1 

This keen understanding of hu¬ 
man nature helps to color the in¬ 
troductions and notes to his bal¬ 
lads and succeeds in making them 
really live. Songs that might seem 
just quaint and a wee bit stiff 
absorb vitality under Child's gui¬ 
dance and we realise that they 
deal with real people, true pic¬ 
tures, and honest passions. 

In one of his letters he speaks 
of his few "superstitions," which 
ne enumerates as "love of women, 
roses, popular poetry, Shakspere, 
my friends, wild flowers, trees, 
violin, music, voila'." Charles E. 


Horton's comment on Child's char¬ 
acter shortly after his death may 
easily fit? Child "was original, 
quaint, humorous, sweet, sympa¬ 
thetic, tender hearted and faith- 


His widow was _able to throw 
some light on his "love of women," 
first on the list of autobiograph¬ 
ical tributes* She said that as 
long as she had known Child his 
women friends were quite numerous; 
first near his own age then as he 
grew older, his acquaintances be¬ 
came younger. In Childs's own words 
"loves of fourteen and under have 
always been delightful to me. When 
I was twenty-four I was a perfect 
victim to a girl of twelve. I- 
should have been a voluminous pro¬ 
ducer, If I had not spent about 
half my life loving people." 

Although lie did not say as much, 
his love for his country could 
have been catalogued as one more 
"superstition." An example of this 
can be seen when it is noted that 
previous to Lincoln's reelection 
in 1364, he stopped all classes 
and distributed Republican ballots 
all day in front of Lyceum Hall. 
He did the same thing at the Con¬ 
gressional election of 1866. If 
Child had not been stamped "4F" 
because of the state of his eyes, 
no doubt lie would have been in the 
ranks of the Union instead of dis¬ 
tributing ballots. Even so he was 
undaunted. He served in a unique 
capacity by compiling "War Songs 
for Free Men," a Union Songbook* 
His literary friends, Lowell, 
Holmes, Whittier and Julia Ward 
Howe were among the verse con¬ 
tributors. Thin words were put to 
popular .music and soldiers at the 
front actually sang them. So, if 
not with bullets, Child used the 


ballots 


unusual combinations of ballads and 

to serve his country dur¬ 
ing one of its critical periods. 

Such a patriotic man in wartime 
seems of necessity to be extremely 
civic minded in peacetime as well. 

most of Childs* 

he 


Although 
life he 
had 


during 

was a gentle person, 
a temper that somehow managed 
(Continued on next page) 


TIO EEV/ YORK HIS TORI CAv SOCIETY 

Mario Cuba 

An into rest inf: place to spend a rainy 
afternoon, and learn something about our 
“Hardy Americana, is the How York Histori¬ 
cal Society. The Society has or/ned a dis¬ 
play of American Folk Arts since 1911, 
which is a 1 ong tine before these arts 
wore generally roe cruized, an A it recent¬ 
ly added many items to this growing col¬ 
lect ion. Those are exhibited in a special 

» • 

standing collectic: s, v/hich include early 
American household utensils, beautiful 
examples of China, MLasswaro, toys, jewel¬ 
ry, ironwork, textiles and a variety of 
furniture. The collection 
ginning and development of American 
istic taste along v;ith its Mur./pean in- 


port rays the bo 


a r t- 


fluences. 

The Society Y/as organised in 1804 tc 
collect and preserve materials pertaining 
to the history of the United State, an 
to hew York in particular, it is the sec¬ 
ond oldest histcrica.1 society in the U- 
nited States. The building 


r, - 0 


nous r ^ 


© r > mus¬ 
eum devoted to Americana, with special 
emphasis on relics of Old Hoy; Ycrk, a 
gallery of American portraits and other 
paintings, evil impressive gallery of eld 
Masters, a reference library of American 
history, a manuscript collection covering 
oil the periods of the country*s past and 
a tremendous accirculation of old prints, 
and newspapers# Per'. a„ps in this last sec¬ 
tion of newspapers and manuscripts li o S ok 

— —~ ■* 

challenge for the ambitious f Ikl: rist* 
The Society is located ob Central Park 
bust between 76th and 77th Streets,and is 
open daily from 10 ,*,!£.-5F.M. The li¬ 
brary is closed on Sundry, arm;, the nrt 
Gallery and Museum ar^ closed cn Monday. 
_ (Second in series of articles) 

CHILD (cont.) 


to stick its head abov^ water. But even 
vdien he spoke fiercely an I insultingly ho 
had a way of leaving his opponent in con- 

441 ♦* 

trol of his own behavior# In the 1880*3 
Professor Child was a persistent reformer 
)f city politics. He tried tc attend the 
aucuses and other public meetings at 
which candidates were nominate 1 for r* 
ice in < 
for city 
outspoken 
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ambrid.-’o, or 

ok which 

measures 

rof no v;er^ ; 

.ado. To 

say he 

WOv s 

at these 
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t: •: ul d 
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c amc 
hand. 
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speaking mildly indeed. At a meeting in 
1886, tc nominate members of the Com-on 
Council, he spoke so Ivtly against the 
current Irish boss, and in such a deroga¬ 
tory manner of the boss himself, that his 
friends elected themselves as temporary 
bodyguards and silently closed in oh him. 
In the vestibule of the building, the 
boss, so vig rously denounced by Child, 

over with a bunch of cigars in his 
’Have a cigar Professor. Don’t you 
” ”Yes, I do. I can match you in 
any of your little vices.” The bodyguard 
inbtrusivoly di s s clved and disappaored 
in the crowd. 

All in all, Professor Child worked and 
overw rked tc the lost.-Aside from creak¬ 
in'-' his : xnumontal collection of ballads, 
Child elite! various editions o 
of Chaucer and Sponsor, and even v/rate an 
opera named ’’One, FishballJ 

He died in 1896, leaving a 
wife, for. orly Elizabeth Sedgewick 
Stock"'rid a an! four lovely children# 

His collection of ballads was complete 

*> 

a -’eneral introduction and a 
grarhy# This was made, along with 
an excellent biographical profile, by his 
pupil, friend,and successor- George L.ymrn 
Kittredgo who ’as an outstanding scholar 
in his own right. 
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The next issue 
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HULL'S VIC'I'OEY 

A Tew England dance collected .by Margot Mayo in i§55. 


Formation: A longways set for six or more couples. The ladies form one line, and 


'./hen a 


the gents form a line opoosite them. Ever;/ other couple is active, 
couple reaches the head or foot of the set, they stand by for one repetition 
of the dance, and become active or inactive as the case may he. 


Music: Hull's Victory 


CALLS: 


1) Bight hands to your partner and half 

2) Balance four in line. 




1 - 


ouna. 


3) 


Turn your opposites. 


4) Turn your partners. 

5) Balance four in lino. 

6) . Active couples swing in the center. 

7) Down the center and back. 

8) Eight and left with the couple above. 
Descriptions: 


i) 


The active couples join right hands in the center of the set and turn half** 


way around. The active lady joins left hands ' ith the inactive gent below 
her original position; the active gent joins left hands with the inactive 
lady below his original position. Thus, all the gents will be facing down 
the set, and f11 the ladies will be facing up the set. 


2) With hands still joined, all the dancers do either: 

a- A regular balance step. Sterling first on the right foot and 
swinging the left foot across the right, and then stepping on 
the left and swinging the right foot across the left, 
b- An improvised jig step, with lots of noise to imitate gunfire. 


3) The active lady turns once around with the inactive gent -still holding left 
hands; the active gent turns once around with inactive lady - still holding 
left hands. 


4) 


Active 


couple meets in center of set, turn once around with right hands, 
ending in same position as 2). 


5) Repeat 2). 

6) Active couple swing in center of set 


•P or 
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six measures* 


7) 


Active couples, in siratirig position, promenade don: 
Activ 




the set for eight counts, 
nd promenade bach: up the set. active cour 
pies fall into line below the couple they just danced with. 


o 

w 


couples turn as a eouwle, 


8 ) 


Active couples, with the couples they just danced with, advance across the 
ripr. passing in the center with the ladies between the gents, On reaching 


tit; U 
1 


• .n 


tho opposite side, each, couple (two gents, tv;o ladies) turns, joining inside 
hands and simply turning around. Repeat across the set. Each active couple 

^ ' M # I 

has now moved down one place and is ready to repeat the dance. 





HULL'S VICTORY 


The dance and 
honor of Admiral 


in that famous battle between 
larger better armed Guerriere. 
on August 19, 1812, and it 


the music originated in Nor; 
Isaac Hull's victory 


England in 
over the British 


the Constitution and the 
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tion earned its name "Old Ironsides. 
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the patriotic fervor of the 
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exican Border Ballads and Other Folklore 
d. Body C. Boatright, Public; tion of the 
exas Polk Bore Society, Austin: 1146. 


This little book is a collection of 
articles on I exican, Indian, and Southern 

fol’: lore. 7ror.: our point of vie',7 the 

# 

most interesting of these is ”Corridos of 
the Ilex lean Border, ,f by Brownie McNeil* 
Mr. McNeil has spent much time in Mexico 
and in Southern Texas collecting and re¬ 
cording folk songs : and this paper pre- 


is the ballad of the immi- 
, signed up on the border 
rk in Kansas: 


1880*6; there 
grant laborer 
for railroad w 


sents some of the results of his very in¬ 
teresting researches. 

The corrido, Mr. McNeil tells us, is 


the Her* World version ox the old-type 

Spanish narrative kno* n as ro.xance.lt is, 

-—-— - — - - - -- ~ ' 


*> o 

J-O o 


ays 


’’...the ballad of the indio and 
the mestiz o, voicing their admiration for 
characters v/ho live and die in violence, 

characters *;ho have dared lash out a- 
gainst oppressing forces in society, and 
have thereby non the admiration of the 


same 


folk v/ho are oppressed by these 

• » i tr 

forces. ,f 

Mr. MclTeil gives us many delightful 
examples of the corrido , talien from dif¬ 
ferent periods in the stormy history of 

^ * 

the Southern Texas and border fol.:. There 
is the ballad iirtfnortalizin. Heraclio Ber¬ 
nal, the Hobin Hood of Mexico in the 


Trabajemos noche y dia 
lornas deban de comer 
Solo purita sandia. 


11 We v/orked day and night,” they sing, 

M all they pave us to eat pas plain water- 

me1on. u Thero is, lastly, the 1ament of 

the smuggler in the prohibition era, 

caught by the U.8. patrol and sent off to 

"liivonvor. “(Leavenworth) All these songs, 

it is interesting to note,are in 6-8 time 

using the simplest of rhythmic patterns* 

kr. Mcnoil makes the interesting point 

that, while the corrido is descended from 

the Spanish romance, it lias a form rand 

.. . * 

content peculiarly its o vn r The themes, 
however, have much in common with the 
traditional foil: songs of the people in 
Spain under Bourbon oppression. 























































